na na

wjec GCEA LEVEL edwuqos
cbac
A720U10-1

FRIDAY, 24 MAY 2024 — MORNING

ENGLISH LITERATURE - A level
component 1

Poetry

2 hours plus your additional time allowance



2
ADDITIONAL MATERIALS

A WJEC pink 16-page answer booklet and
clean copies (no annotation) of your set
texts for this paper.

INSTRUCTIONS TO CANDIDATES

Use black ink, black ball-point pen or your
usual method.

Answer ONE question in Section A and
ONE question in Section B.

Write your answers in the separate answer
booklet provided.

(Turn over)
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INFORMATION FOR CANDIDATES

Both Section A and Section B carry
60 marks.

The number of marks is given in brackets
at the end of each question or part-
question.

You are advised to spend an hour on each
section. In Section A, you are advised to
spend approximately 20 minutes on part
(i) and 40 minutes on part (ii).

You are reminded that assessment will

take into account the quality of written
communication used in your answers.

(Turn over)
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SECTION A: POETRY PRE-1900 (OPEN
BOOK)

Answer ONE question in this section.

You must have a clean copy (ho
annotation) of the set text which you have
studied. Only the prescribed edition must
be used.

Each question is in TWO PARTS. In both
PART (i) and PART (ii) you are required to
analyse how meanings are shaped.

In PART (ii) you are ALSO required to:

. demonstrate understanding of the
significance and influence of the
contexts in which literary texts are
written and received

. show how different interpretations
have informed your reading.

(Turn over)



EITHER,

GEOFFREY CHAUCER: THE
MERCHANT’S PROLOGUE AND TALE
(CAMBRIDGE)

1 (i) Re-read lines 266-288 from

(ii)

“Placebo seyde...” to “...or elles
thing semblable.”

Examine Chaucer’s presentation of
Placebo In these lines. [20 marks]

“The Merchant’s Prologue

and Tale is carefully designed to
undermine the social order of its
day.” In the light of this comment
and with close reference to relevant
contexts, discuss the ways in which
ideas about rank and authority

are presented in The Merchant’s
Prologue and Tale. [40 marks]

(Turn over)



OR,

JOHN DONNE: SELECTED POEMS
(PENGUIN CLASSICS)

2 (i) Re-read ‘Holy Sonnet XVII’ on
page 185. Analyse the ways in which
Donne presents attitudes to love In
this poem. [20 marks]

(i) Many readers have observed that
Donne’s presentation of worship,
whether of women or the Christian
God, involves “a potent blend of
keen intellect and profound feelings”.
Explore this comment on Donne’s
poetry, making close reference to
relevant contexts. [40 marks]

(Turn over)



OR,

JOHN MILTON: PARADISE LOST BOOK
IX (OXFORD)

3 (i) Re-read lines 733-755 from “He
ended...” to “...and our want:”.
Examine Milton’s use of poetic

techniques in these lines.
[20 marks]

(i)  “In Milton’s version of events, blame
for the Fall might be evenly divided
between Satan and Eve.” With close
reference to relevant contexts,
consider this comment on the
presentation of blame in Paradise
Lost Book IX. [40 marks]

(Turn over)



OR,

WILLIAM BLAKE: POEMS SELECTED
BY PATTI SMITH (VINTAGE)

4 (i) Re-read ‘Holy Thursday’ from Songs
of Experience on page 103. Analyse
Blake’s use of poetic techniques in
this poem. [20 marks]

(i) Some readers believe that the
“driving force of Blake’s poetry is the
desire for social justice”. Show how
far you agree with this comment,
making close reference to relevant
contexts. [40 marks]

(Turn over)



OR,

CHRISTINA ROSSETTI: SELECTED
POEMS (PENGUIN CLASSICS)

5 (i) Re-read ‘Remember’ on page 16.
Analyse Rossetti’s presentation of
loss In these lines. [20 marks]

(i)  “The inevitability of death held no
fears for Rossetti.” In the light of this
comment and with close reference to
relevant contexts, examine Rossetti’s
presentation of ideas about death

and the afterlife. [40 marks]

(Turn over)
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SECTION B: POETRY POST-1900 (OPEN
BOOK)

Answer ONE question in this section.

You must have a clean copy (nho
annotation) of the set texts which you
have studied. Only the prescribed editions
must be used.

Where prescribed sections of the texts are
indicated in brackets, ONLY POEMS FROM

THESE SECTIONS can be included in your
response.

(Turn over)
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In your response you are required to:

. analyse how meanings are shaped

. demonstrate understanding of the
significance and influence of the
contexts in which literary texts are
written and received

. explore connections across the set
texts
. show how different interpretations

have informed your reading.

(Turn over)
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THOMAS HARDY: POEMS SELECTED BY
TOM PAULIN (FABER)
(Poems of the Past and Present,

Poems of 1912-13, Moments of Vision)

T. S. ELIOT: SELECTED POEMS (FABER)
(Prufrock and Other Observations, The
Waste Land, The Hollow Men, Ariel

Poems)

EITHER,

6. “They share a fundamentally
pessimistic attitude to life.” In the
light of this comment and with
close reference to relevant contexts,
examine connections between the
ways in which Hardy and Eliot write
about their worlds. You must analyse
in detail AT LEAST TWO poems from
EACH of your texts. [60 marks]

(Turn over)



OR,

13

“They appeal to us differently: Eliot
to the mind and Hardy to the heart.”
With close reference to relevant
contexts, show how far you agree
with this comment about the ways
in which Hardy’s and Eliot’s poetry
might appeal to readers. You must
analyse in detail AT LEAST TWO
poems from EACH of your texts.

[60 marks]

(Turn over)
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W.B. YEATS: POEMS SELECTED BY
SEAMUS HEANEY (FABER)

(In the Seven Woods, The Green Helmet
and Other Poems, Responsibilities, The
Wild Swans at Coole, Michael Robartes
and the Dancer, The Tower)

DANNIE ABSE: WELSH
RETROSPECTIVE (SEREN)

EITHER,

8. “For both poets, memories are a
potent source of inspiration.” In
the light of this comment and with
close reference to relevant contexts,
explore connections between the
ways In which Yeats and Abse draw
upon memories in their poetry. You
must analyse in detail AT LEAST TWO
poems from EACH of your texts.

[60 marks]

(Turn over)



OR,

15

“They seem most alike in their
awareness of the fragility of
happiness.” In the light of this
comment, analyse the ways In
which Yeats and Abse present ideas
about happiness. In your response
you must make close reference to
relevant contexts and analyse in
detail AT LEAST TWO poems from
EACH of your texts. [60 marks]

(Turn over)
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TED HUGHES: POEMS SELECTED BY
SIMON ARMITAGE (FABER)
(Prescribed section: all poems up to
and including ‘Rain’ on pages 68—69)

SYLVIA PLATH: POEMS SELECTED
BY TED HUGHES (FABER)

EITHER,

10. “Both poets seem preoccupied by
ideas about power of one sort or
another.” In the light of this comment
and with close reference to relevant
contexts, explore connections
between the ways in which Hughes
and Plath write about power. You
must analyse in detail AT LEAST
TWO poems from EACH of your
texts. [60 marks]

(Turn over)



OR,

11.

17

“A poet’s special gift may often be
seen in the ability to transform what
seems ordinary into something

of extraordinary significance.” In
the light of this comment and with
close reference to relevant contexts,
examine connections between the
ways Iin which Hughes and Plath
write about everyday life. You must
analyse in detail AT LEAST TWO

poems from EACH of your texts.
[60 marks]

(Turn over)
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PHILIP LARKIN: THE WHITSUN
WEDDINGS (FABER)

CAROL ANN DUFFY: MEAN TIME
(PICADOR)

EITHER,

12. “We find so often in poetry that it
is the observation of apparently
trivial detail which is most moving
and evocative.” In the light of this
comment and with close reference
to relevant contexts, explore
connections between the ways
in which both Larkin and Duffy
make use of minor detail. You must
analyse in detail AT LEAST TWO
poems from EACH of your texts.

[60 marks]

(Turn over)



OR,

13.

19

Some readers believe that the
essential difference between
Larkin’s and Duffy’s poetry lies

in their attitudes towards human
relationships. In the light of this view
and with close reference to relevant
contexts, explore connections
between the ways in which both
poets present relationships between
people. You must analyse in detail
AT LEAST TWO poems from EACH
of your texts. [60 marks]

(Turn over)
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SEAMUS HEANEY: FIELD WORK
(FABER)

OWEN SHEERS: SKIRRID HILL (SEREN)

EITHER,

14. “It is not so much the places
themselves as the ideas and feelings
they evoke which are of primary
interest.” In the light of this comment
and with close reference to relevant
contexts, examine connections
between Heaney’s and Sheers’
presentation of place. You must
analyse in detail AT LEAST TWO
poems from EACH of your texts.

[60 marks]

(Turn over)
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OR,

15. “Although intensely personal, their
poetry has universal appeal.” In
the light of this comment and with
close reference to relevant contexts,
explore connections between
the ways in which both Heaney
and Sheers make use of personal
experience. You must analyse in
detail AT LEAST TWO poems from
EACH of your texts. [60 marks]

END OF PAPER



