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INTRODUCTION 
 
This marking scheme was used by WJEC for the 2023 examination. It was finalised after 
detailed discussion at examiners' conferences by all the examiners involved in the 
assessment. The conference was held shortly after the paper was taken so that reference 
could be made to the full range of candidates' responses, with photocopied scripts forming 
the basis of discussion. The aim of the conference was to ensure that the marking scheme 
was interpreted and applied in the same way by all examiners. 
 
It is hoped that this information will be of assistance to centres but it is recognised at the 
same time that, without the benefit of participation in the examiners' conference, teachers 
may have different views on certain matters of detail or interpretation. 
 
WJEC regrets that it cannot enter into any discussion or correspondence about this marking 
scheme. 
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GCE AS FRENCH 
 

SUMMER 2023 MARK SCHEME 
 

COMPONENT 3: CRITICAL RESPONSE IN WRITING  
(40 total marks) 

 
 

General Advice for Examiners 
 
The candidate is required to answer one question; either question 1 or 2 etc, on one work 
he/she has studied for AS. The work can be a literary work or film. The skills assessed on 
this paper are AO3 and AO4. For AO3 the candidate must demonstrate that he/she is able to 
manipulate French accurately in written forms, using a wide range of lexis and structure. For 
AO4 the candidate must show knowledge and understanding of, and respond critically to, 
different aspects of the culture and society of countries or communities where French is 
spoken. In Component 3 AO4 will be in the context of the literary work or film studied. There 
is one marking grid. You will apply the mark scheme as set out in the marking grid. There 
are five mark bands for AO3 and AO4, each containing 4 marks. The mark for AO3 is added 
to the mark for AO4 to give a total out of 40. 
 
Applying banded mark schemes 
 
Banded mark schemes are divided so that each band has descriptors for the performance 
level of that band. You should first read and annotate a candidate's response to pick out the 
evidence that is being assessed in that question. Once the annotation is complete, the mark 
scheme can be applied.  
 
Stage 1 – Deciding on the band 
 
When deciding on a band for each assessment objective, the response should be viewed 
holistically. Beginning at the lowest band, you should look at the descriptors for that band 
and see if they match the qualities shown in the candidate’s response. If the descriptors at 
the lowest band are evidenced, you should move up to the next band and repeat this 
process for each band until the descriptors match the response.  
 
If a candidate’s response covers different aspects of different bands within the mark scheme, 
a ‘best fit’ approach should be adopted to decide on the band. For instance, if the response 
is mainly in band 2 but with a limited amount of band 3 content, the mark awarded would be 
close to the top of band 2 as a result of the band 3 content. Small omissions in some parts of 
their response may not negatively affect the mark awarded. 
 
Stage 2 – Deciding on the mark 
 
Once the band has been decided, you can then assign a mark. WJEC will provide 
standardising material to be used as reference material throughout the assessment period. 
 
When marking, you can use this material to decide whether a candidate's response is of a 
superior, inferior or comparable standard to the examples. You are reminded of the need to 
revisit the standardising material as you apply the mark scheme in order to confirm that the 
band and the mark allocated are appropriate to the response given. 
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For AO4 a successful critical response is one which will clearly demonstrate that the 
candidate is able to present and justify points of view, develop arguments and draw 
conclusions based on understanding. At AS, knowledge and understanding of the work must 
include a critical response to aspects such as structure of the plot, characterisation, and use 
of imagery or other stylistic features, as appropriate to the work studied. 
 
The approximate number of words advised is 250 words. Responses which exceed the 
guidance must not be penalised and reward must be given for all valid responses. It is 
content which will determine whether a candidate has written enough to access the full mark 
scheme and not the number of words. Additional notes are provided with the mark scheme 
but they are not exhaustive, and any other valid points must be credited. In order to reach 
the highest bands of the mark scheme a candidate need not cover all of the points 
mentioned in the indicative content but must meet the requirements of the highest mark 
band. Where a response is not creditworthy, that is, contains nothing of any significance to 
the mark scheme, or where no response has been provided, no marks should be awarded. 
 
When marking you should have the titles to hand as the questions require the candidate to 
deal with a specific idea or ideas. The candidate is expected to answer the questions as set 
and not provide a general comment on the subject matter as a whole. If a candidate adopts 
a broad-brush approach, he/she will be unlikely to focus on the questions as set, leading to 
digression and irrelevance. 
 
When writing or speaking about themselves, gender identification should not be an issue as 
they should be using first-person pronouns. If candidates choose to write or speak in the 
third-person, they must be consistent in their pronoun choices, for example, use of 
‘they/them/xe/xhe’ should not be seen as grammatically incorrect if the candidate is 
consistently using the chosen pronoun throughout their writing. Please be mindful of 
candidates’ choices in assessing all work. When discussing another individual in the third 
person where gender or gender preference is unknown or undisclosed, WJEC expects 
consistent application of the gender agreement of the candidate’s choice, for example, the 
discussion of a writer’s craft could make reference to ‘him/her’ or ‘they’. 
 
 
Component 3: Mark scheme 
 
One question 40 marks. 
 
For each question the marks are divided as follows between the two Assessment Objectives; 
AO3 and AO4. 
 

Marks AO3 AO4 Total marks 

Question 1 or 2 etc 20 20 40 

Total 20 20 40 
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Component 3: Marking grid for critical response in writing: [40 marks] 
 

Marks 
AO3: manipulate the language accurately, in 
written forms, using a range of lexis and structure 

Marks 
AO4*: show knowledge and understanding of, and respond 
critically to, different aspects of the culture and society of 
countries/communities where the language is spoken 

17-20 

• Accurate manipulation of the language of study, 
with only minor errors. 

• Use of a good range of lexis and grammatical 
structures. 

• Style and register is mostly appropriate for the task 
set. 

17-20 

• A detailed, critical appreciation of the literary work / film which is well 
supported by evidence. 

• Points of view are justified and fully developed, with valid 
conclusions. 

• Entirely relevant response to all aspects of the question. 

13-16 

• Generally accurate manipulation of the language 
of study, with few significant errors. 

• Use of a reasonable range of lexis and 
grammatical structures. 

• Style and register is generally appropriate for the 
task set. 

13-16 

• A critical appreciation of the literary work / film which is supported by 
evidence. 

• Points of view are justified and developed, with valid conclusions. 

• Mainly relevant response to all aspects of the question. 

9-12 

• Reasonably accurate manipulation of the language 
of study, but with some significant errors. 

• Some vocabulary is lacking or used 
inappropriately. 

• Style and register is sometimes appropriate for the 
task set. 

9-12 

• A sound knowledge of the literary work / film but some evidence is 
irrelevant. 

• Points of view are expressed with some supporting evidence and some 
valid conclusions. 

• Response is relevant to most aspects of the question. 

5-8 

• Many significant errors in manipulation of 
language, which affect accuracy. 

• Sentences are short or incomplete. 

• Style and register is very simple. 

5-8 

• A superficial knowledge of the literary work / film with evidence which is 
nearly always irrelevant. 

• Points of view expressed with little use of supporting evidence or 
conclusions. 

• Response is relevant to some aspects of the question. 

1-4 

• Little if any understanding of grammar. 

• Sentences are fragmented with very few correct 
patterns and features of language of study. Short 
phrases predominate. 

• Almost total reliance on anglicised structures. 

1-4 

• A knowledge of the literary work/film which is extremely limited and there 
is no supporting evidence. 

• Only a few points of view made are relevant to the question set; any 
conclusions rarely link to views expressed. 

• Response has limited focus on the question. 

0 • Nothing of value. 0 • Nothing of value. 

*Please refer to the subject specific additional notes when assessing AO4 
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Additional notes 
 
 

La Littérature 
 
 
Delphine de Vigan : No et Moi [40] 
 
1. Examinez la représentation de l’adolescence dans No et moi. 

Discutez et justifiez votre réponse. 
 

AO4 In response to the essay question the candidate may discuss: 
 

• No and Lou’s quest for acceptance and belonging 

• the importance of friendship and first love 

• the incursion into the adult world and its reality 

• coming of age as a process undergone by the teenage 
characters. 

 
The above points are suggestions only and are not exhaustive. 
Look for and reward all relevant points argued by the candidate. 
 

 
Ou 
 
2. Comment le roman représente-t-il les adultes ? 

Donnez et justifiez votre réponse.  
 

AO4 In response to the essay question the candidate may discuss: 
 

• No’s rejection by her mother 

• why Monsieur Bertignac takes refuge in his work 

• Lucas’s parents who are largely absent from his life  

• Madame Bertignac’s detachment from life. 
 
The above points are suggestions only and are not exhaustive. 
Look for and reward all relevant points argued by the candidate. 
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Fouad Laroui : Une année chez les Français [40] 
 
3. Quel est le rôle et l’importance de la langue pour Mehdi ? 

Donnez et justifiez votre réponse. 
 

AO4 In response to the essay question the candidate may discuss: 
 

• Mehdi’s use of dialect and its implications 

• Mehdi’s use of standard Arabic  

• how the “Lycée” refines his knowledge and use of French 

• the significance of his reading books written in French. 
 
The above points are suggestions only and are not exhaustive. 
Look for and reward all relevant points argued by the candidate. 
 

 
Ou 
 
4. Analysez le rôle des femmes dans la vie de Mehdi. 

Donnez et justifiez votre réponse. 
 

AO4 In response to the essay question the candidate may discuss: 
 

• Mehdi‘s relationship with his mother 

• his encounter with Madame Berger and their relationship 

• his relationship with the drama teacher Sabine Armand 

• his relationship with Cathy Kirchhoff. 
 
The above points are suggestions only and are not exhaustive. 
Look for and reward all relevant points argued by the candidate. 
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Jean Anouilh : Antigone [40] 
 
5. Examinez comment le pouvoir est représenté dans cette pièce.  

Donnez et justifiez vos idées. 
 

AO4 In response to the essay question the candidate may discuss: 
 

• Créon as a symbol of political power in occupied France 

• Créon as a pragmatic and authoritarian leader  

• Antigone’s power which stems from her youth and idealism  

• the inherent lack of power within this tragedy. 
 
The above points are suggestions only and are not exhaustive. 
Look for and reward all relevant points argued by the candidate. 
 

 
Ou 
 
6. Expliquez le rôle et l’importance des personnages masculins dans cette œuvre.  

Discutez et justifiez votre réponse. 
 

AO4 In response to the essay question the candidate may discuss: 
 

• Créon’s impact on other characters   

• Hémon’s importance, both as Créon’s son and Antigone’s lover 

• Antigone’s brothers as catalysts within the play 

• the guards representing law and order. 
 

The above points are suggestions only and are not exhaustive. 
Look for and reward all relevant points argued by the candidate. 
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Les Films 
 
 
Éric Toledano, Olivier Nakache : Intouchables [40] 

 
7. À votre avis, pourquoi Driss accepte-t-il l’offre d’emploi de Philippe ? 

Donnez et justifiez votre réponse. 
 

AO4 In response to the essay question the candidate may discuss: 
 

• Driss’s lack of employment prospects 

• Driss’s need to prove that he is actively looking for work 

• how the job is perceived   

• Driss’s relationship with Philippe. 
 
The above points are suggestions only and are not exhaustive. 
Look for and reward all relevant points argued by the candidate. 
 

 
Ou 
 
8. Analysez le rôle et l’importance de la langue dans le film.  

Donnez et justifiez vos idées. 
 

AO4 In response to the essay question the candidate may discuss: 
 

• the specific language used in the “banlieues” 

• how language is used to highlight/bridge social and cultural 
differences 

• how language becomes a catalyst between Driss and Philippe  

• how written language can become a barrier to real relationships. 
 
The above points are suggestions only and are not exhaustive. 
Look for and reward all relevant points argued by the candidate. 
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Christophe Barratier : Les Choristes [40] 
 
9. Analysez le thème de l’isolement dans le film. 

Donnez et justifiez vos idées.  
 

AO4 In response to the essay question the candidate may discuss: 
 

• the significance of the name of the school  

• the nature of the boarding school  

• the boys’ rejection by society or by their parents 

• Clément Mathieu’s stand against traditional teaching methods. 
 

The above points are suggestions only and are not exhaustive. 
Look for and reward all relevant points argued by the candidate. 
 

 
Ou 
 
10. « Ils ne chantent pourtant pas très bien, mais ils chantent. » 

Expliquez l’importance de la chorale. Donnez et justifiez votre réponse. 
 

AO4 In response to the essay question the candidate may discuss: 
 

• the choir as a catalyst for joy, hope and change amongst the 
boys 

• how the boys are given a chance to learn positive moral values  

• how Clément Mathieu becomes an inspired and inspirational 
educator 

• how Rachin and “Fond de l’Étang” experience positive change. 
 
The above points are suggestions only and are not exhaustive. 
Look for and reward all relevant points argued by the candidate. 
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Ismaël Ferroukhi : Le Grand Voyage [40] 
 
11. Quel est le rôle de Moustapha dans le film ? 

Donnez et justifiez votre réponse. 
 

AO4 In response to the essay question the candidate may discuss: 
 

• how Moustapha represents another vision of Islam 

• how he is a mediator between Réda and his father 

• how he is a catalyst within the plot 

• how he is a product of two cultures.  
 
The above points are suggestions only and are not exhaustive. 
Look for and reward all relevant points argued by the candidate. 
 

 

Ou 
 
12. Expliquez comment le film traite de l’incompréhension.  

Donnez et justifiez vos idées. 
 

AO4 In response to the essay question the candidate may discuss: 
 

• Réda’s initial resentment and lack of understanding  

• Réda’s refusal to communicate in his parents’ language 

• the father’s unwillingness to understand his son 

• Réda’s progressive understanding of his father. 
 
The above points are suggestions only and are not exhaustive. 
Look for and reward all relevant points argued by the candidate. 
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